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THE I P C. CORPORATE COVER-GIRL (THIS MONTH CHRISSIE HYNDE) TO A DISLOCATED 
SILVERY CONTENDER STAGGERING IN ON THE HARD SHOULDER,LATER BUT LARGER. 
CLU-cSng A CHAIN-LETTER OF TAPES .PHOTOS .PAPERS: MYSTERIES AND HISTORIES, 

IT DROPS THE MESSAGE LIKE THE OLIMPIC TOURCH AND 'BONDERS IF ANYONE WILL 

PICK IT UP. Da te of _____ 

entry to Highest Weeks in 
top 30 position top 30 

g The reasons Rapid Eye 
Movement exists are staring 
you in the face® This and 
other magazines just increase 
the possibilities X their 
number and diversity* We 
are not interested in sales 
graphs and charts* 

MORE IDEAS - LESS LI&TS 
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we enter what researchers call the 
5 Rapid Eye Movement, or REM, 

* phase. 

f* .Here it is in your hand. 

I That aching feeling of being 
judged comes back* 

And of course it f s an alter¬ 
native (important word that) 
but only like Pepsi is an 
alternative to 7-Up* 

A bit different, but not 
all that important or 
serious* 

-We all have a 'piss in the 
end* 

The eyeballs suddenly be¬ 
gin to dart rapidly back and forth. 



! 3 

? < 

§ 
O 
. Ui 


^ 'j 

* /8th of a second 

/&th of a second 

^8th of a second 
(all fall down) 



It's reasonably sad that 
the Fuckbeat has been made 
into such a conservative, 
labelled, fashionable load 
of dross. We fight that. 
Rock'n'roll isn't my life, 
but a lot of the people in 
it are. It's worth caring 
about, even worth getting 
all worked up about. 'Cos 


C it's about people. Thats 

m 
o 



LET S HEAR IT FOR THE 
LITTLE MEN: Hottest news 
from the fanzinfc ba;tielines'is 
the re-emem« f veteran 
Xeroxer Ton nder of 

Ripped A;ru 

currently em .-ging from 
retirement with a new mag 
tastelessly called Kill Your Pet 
Puppy which threatens to break 
new wind in radical reportage. 

Another good new fanzine is 
Poplar-based Rapid Eye 
Movement, a bit dear at 30p, 
but packed with interesting stiff 
on the likes of Scritti Politti, 
Mark Perry, the Piranhas and 
an interview with Tony Burchill 
and Julie Parsons who made 
history with their amazing . 
ability to write about music for 
over a year, without actually 
going to gigs. Available from 
Wough Twade. 


^ There have been a lot 
of oeople moaning about 
rock'n'roll. It has been 
used as a nulifying force on 
t:ie great British proleteriate 
For short term financial or 
big business political gain, 
or long term conservation. 
People usually moan about this 
while they sit on their fat 
arse in front of the T.V. 

Why? Why don't they change it 
if they're so pissed off? 
Rock'n'roll is lying about all 
over the place, just waitng to 
be picked up and put 


to, us p , 



It's a great invention, the 
possibilities it offers are 
endless. If nothing else, it's 
a great back-drop to youth. 

If Rapid Eye Movement has gone 
any way to encouraging people 
to do something, by showing, 
people who HAVE done something, 
then it needs no further 
justification. 

Interviews 
Interviews 
Interviews 
Interviews 
Interviews 

Inter/views 
Inter/views 






I think interviews 
are a pretty good way- 


why this is all interviews 
with people, rather than 
record reviews. Records 
are just the results® 



That’s the thing I’m always thinking 

about: Do you think the prod¬ 
uct is really more important 

than the star?—A. W. 
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(~<w IDENTITY 

predicting that in future “it will be quantity, 
the commercial basis, that will count. We are 
moving away from the notion of a public ser¬ 
vice to one based on money. We are asked to 
work faster and less diligently. The whole 
______ ' utton 

operat 
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■vca out for R.e.M,s 2 

pew aural division. °j 

C-50 or C-60 cassettesmag 
o_ interviews, news iteas 
live bootleg and 1 official 1 
band oracks. 


Mick x 
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-Sony , dura cell, 
oli ;-pus 


RAPID EYE MOVEMENT 
c/o ROUGH TRADE 

202 Kensington Park Road, 
London, W.11. 


- sraall town Dick 


U ontrib utions encouraged - 
groups wanting to be featured 
on tape decks around the 6 lobe 
should send in demos or live 
snatches. Budding poets and 
short story writers, or anybody 
who would line to say anything 
should send in their taped 
dittys sharpish. 
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-Travelling band spotter 


"Tkcir a || look Its 
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Nicky sla6i 





- Painted Parts 

Win friends and influence 
nobody selling R.e.M. 

Buy 

copies off us for 
17 lousey pence (minimuir. 

20 hits) and flog 'em at 
your local gigs or to your 
nearest hip book shop for 
25 p - $0p. This particularly 
applies to out-of-^ondon readers 

'cos distribution outside the 
catipujt city is more reiainicent 
oi diarrohea than the flood. 


^IQNA t^OVER 


Alan Tries To Cover 
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DENGLBR failed 
E. . Supreme Court in 
Washington yesterday tS 
allowed to ch&n ?4 ui. 
nain e legally t^loea " 8 * hls 
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- liiulsifier 




Slicko stand up lie down, roll 
around and be counted badges 
tne origicnal ^over himself are 
available from us for only I5p 
plus JOp P (xp. 
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- tor 

(out) man 

i\he eyelids are pulled gentl 
the sleeper appears to be wj 
something, while the muscle! 
middle ears contract, as if lis 
to sounds. 
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Robert Gotobed, 

Colin Newman, 

Graham Lewie, 

Bruce Gilbert, 

(and I ) 

arrange ourselves around 
a smokey Covent Garden 
Office. 

"Pull your seats in cl,oser." 

"Agh...it's raining." 

"Oh.." 

"Have you seen these photographs?" 

Pour angles that make up a badly 
alingned square. It's cold. 

Raining. Boring. Embarresing. 

On the clean white walls hang four 
posters in different (matching) colours. 



If he had a room he’d paint it white 



.E: 

Introduce the random factor, the enevi- 
table TDK begins to roll. 

"It's like four blindmen beingj given one 
white stick." 

"Occasionally we all bump into one 
another." 

The conversation lurches aimlessly betw¬ 
een the corners and drifts out onto the 

street. - 

"How did the association with Mike Thorne 
come about?" 

"He 4roduc*d the Live at the Roxy 
album and became interested, so we 
thought we'd get him to produce our stuff. 
He was very involved with it, so he started 
operating a synthesiser aswell." 

"We're not going to use him on the next 
things, we'd like to work with a few other 
people, or produce things ourselves." 

"A couple of things on the last album 
we're sort of Enoish. Have you thought 
of werking with him? Everybody else does." 
"I don’t know who we'll work with next." 
..i..."We like this office.... 

"¥es^ ** JMt. at art college",..... 

...."The main reason for us getting 
together to become a group was the fact 
that Bruce had a :Xan4 Rover, so we could 
transport our stuff without too much 
bother." 

- and so on.- 

..."Most fanzine people we get talking to 
us are little punks who don't know anything 

about us at all"... 

- and so forth. 

The pattern is set. Graham Lewis' loud, 
over-confident, dreary monologue, Colin 
Newmans concise, a-bit-too-clever replies, 
ftrtfce ^Ibe^ti* thoughtful answers and 
questions^'Hbtte^t Gotrobedssilence. 

- The individual mindgames eventually 
veer onto a collective court. 


Late YMlf, a mixed show 

took pWCC, at The Jean Coctau thea¬ 
tre in The Strand. Going under the 
all-embracing title of ’Wire’, and 
attracting A Wire audience, this 
four day event proved to be a little 


mnr*<a -hVian p TOrtk sh0W< 


Trig nr-nprat. i n P" 


17 nameless guitarists taking the 
stage at one time for a featureless ;• 
jam, Robert gotobed action painting, 
banks of video screens and cameras 


recording the performers and punters 
and spluttering back the time-delayed 
results at odd intervals. All held 
together by Vire, odd rock combo, 
reeling off a set of new, unrecorded 
and barely rehearsed songs and sounds 
in the stark, slanting ligfet. For 
some people it was just too much, and 
they walked out. For t($.re and the 
numerous other participents it was 
an exciting, spontaneous, happening. 
For me it was just an unusual rock 
show. Very entertaining but hardly 
radical. It just depends on what 
criteria ydtt what you expect. 

In this sense it was a great sucsess, 
ripping up the rigid sticky labels 
that are slapped on rock bands,and 
showing them up for the great mind 
fettering rbtainers that they are. 

1G- 'We've never been 100 per cent 
satisfied with the '£i$$in$' situ¬ 
ation." 

CN: that's developed over 

the '70s is tne 'standard rock band 

packagfi.'. This is how a rockband. 

looks, this is MW a rcck^ml 

etc. etc. It's been ifNfOrtAlIt 

to us to.•.er. n 

faH'To £et away ‘.from that?" 

GL- "No, not to 'ftet 

tfetnj-" ^ 7 












C- - "It's bo fj.xi Important for ns NOT 
to stonci nr^’r/l ?>nd soy ' we're not 
^onn?» n rockband'. We turned it 
around and ^ ° > d 'wh~t r -'E we going 
to be? 1 and v© bod to think of 
something different.’ 1 
ReM- Reing different just for the 
sake of it, or because you're pissed 
off with the way things are?? 

Cl- "'Veil f it developed itself, into 
what was already lurking there. We 
don't Wsnnt to be lumped in with any 
body as a 'rockband'.” 

ReM - '/hat has it developed into 
then? If you're thinking of it in 
those terir.s, what situation do you 
see yourselves being in, if not a 
rock band?’ 1 

- f, I don't think that's a valid 
question. We don't think 'what can 
we be classed as?' I don't think 
that anyway. V/e 're just four people 
groping. Sometimes our interests 
come together.” 

They came together on 'Pink 
Flag', 'Chairs Kissing', and '154' 

( so titled because it took IS** gigs 
for Wire to reach that point), plus 
a string of near perfect modern pop 
singles like 'Dot Dash', 'I am the 
Fly' and 'A question of degree'. 
Chrisp, concise, asthetically pleas¬ 
ing tunes built upon odd chord 
sequences and carried along by stra¬ 
nge, often detached lyrical observa¬ 
tions* All of which have been 
fairly ignored mv both media and 
market alike, one of the reasons for 
this may well be the fact that Wire 
share with Talking Heads a slight 
internal confusion over their posit- 
ion and identity. A confusion that 
they are indifferent about, and may 
even encourage. Neither they, or 
the Heads, lend themselves very 
easily to classification. (Remember 
the incongruity of the Sire tour of 
'77, which saw Byrne and Weymouth 
sharing the stage with Joey and Dee 
Dee Ramone?) - It's a healthy situa¬ 
tion to be in, leaving Wire free to 
experiment and diversify. If the 
Sex Pistols are described as 'a 
volcano', then Wire could be called 
a trirometric point, overlooking and 
describing the land rather than 
becoming a rart of it. 

ReM- Playing The Roxy and putting 
out something as rough as Pink Flag, 
-did you ever set out to be a ounk 
band at all? 

CN- "No. We played like that 'cor 
we couldn't play any differently at 
that time. V/e were obviously sv/are 
of the climate at the time, and 


some way inspired by it, but we were 
never runks. Our songs were never 
punk songs.” 

ReM - Excert 'Mr.Suit'. 

CN - "Oh yeah. That could be fitted 
into that I suppose. That's one of 
the ones all the punks keep shouting 
for all the time. We never play it 
though, 'cos v/e want to keep playing 
new stuff all the time.” 

ReK - Do you feel at all related to 
any of the other bands around at the 
moment? 

GI- "No, not at all. We don't want 
to be either. We're related WITH 
t^em, but not TO them at all.” 

Re v - m hree of you write, but you 
>"n seem to write in a similar type 
of style. Do you conciously sit 
down and sort of home your ideas in 
to one whole? 

CIJ - ”1 don't think our songs all 
sound the same at all.” 

ReM - I didn't say they did. 

GT - ”1 think I know what you mean, 
yeah. Hmmm. Yeah. There is that. 
'Wire' is a kind of thread. A wire. 

It sort of runs through everything, 
brings it together. We're very 
indipendant of each other outside of 
the group thing. V/e don't socialise 
much at all, we just come together 
to do it.” 

CN - "We don't like that awful 'hangin 
Cut' thing. We try to steer clear of 
that personality promotion side of 
thinrs. It's awful. Quite what these 
people are hanrin out I don't know.” 

ReM - You say you're interested in 
avoidinr the personality promotion 
side of it, but you're still identify- 
able wherever you go. You still out 
Wire on everything you do. 

CN - "Yes. But there are ways of doing 
things, that's all.” 

ReM - Would you take it as far as John 
Cage and put out records under 
psudonyms? 







CN - "I don't know if that would be 
viable. We put our name on things so 
people can identify the work. 

ReM - But surely they're identifying 
> who did the work, rather than the 
work itself, and judging it on those 
grounds. Not that I think there's any¬ 
thing wrong in that particularly. 

CN - "Alright, yes. It's the way things 
are done. I am interested in taking 
the personality out of a piece of 
music though. Like the thinr with 
those seventeen guitarists, that s 
what they were doing. 1 * 

ReM - They were all in black. 

CN - "Yes. So noone could identify 
them and pick them out. Y'know, 'Look, 

that's so-and-so playing that'. I wan¬ 
ted it to be faceless.” 

ReM - What kind of people were they? . 

>CN - "Anybody. My criteria for picking 
them was very loose. So long as they 
could play the two or three chords I 
taught them to play. Half of them had 
never been on stage before. Half of 
them couldn't play the guitar." 

ReM - Was that a point you wanted to 
make, de-mvstifying it all? 

CN - "Not so much that, no. We were 
more interested in creating sparks by 
just throwing these people in with some 
very loose instructions." 

BG - "The whole event was to create a 
resinence. It was all very loose and 
spontaneous." 


GL - "We had all these people working 
on that show, each from their own part¬ 
icular field, often very disciplined in 
that field, and just put them on and 
told them to get on with it. They all 
slotted in very v/ell. It was far more 
interesting than anything we've ever 
done in rock'n'roll, because no matter 
how experimental you are, people always 
know what's going to happen next." 

ReM - That seemed a performance art 
kind of event. 

CN - "Well, it's true to say v/e are all 
interested in performance art. I tend 
to look at performing like that to get 
over my inhibitions. Origionally I 
wasn't very happy about having to go on 
in front of people and perform, but if 
I looked at it in those terms I found it 
somehow easier." 

ReM - You get groups who are either 
geared to live work or studio work, and 
it's comparitivly few who can quite 
blend the two things together. I just 
wondered if you tackled the two things 
as seperate entities rather than just 
going from one to the other without any 
change of gear. 

GL - "I think we do treat them different¬ 
ly, because they are, very different. V/e 
don't think one aspect is any more impor¬ 
tant than the other though. We just 
devote everything we have to the job in 
hand, be it recording or reforming. ^ 
Albums are sort of artificial full stops 
for us, because we're still writing and 
developing things when they come out 
anyway." 

ReM - They're already obsolete by the 
time they come out you mean. 

CN - "Practically. Even though we write 

pretty slowly, we're already thinking 
about other things." 

ReM - Poes the '-roup situation work for 
you very well, 'cos you all seem pretty 
forceful in your own ways. 

CN r- "Yeah. We keep each other in check. 

I think with us i-t's the kind of anarchist 
idea of having no leader, but everyone 
coming forward at one time or another to 
push us in one direction or the other." 

ReM - Your songs are fairly Apolitical. 

GL - "Totally Apolitical." 

CN - "V/ell, political and Apolitical at 
the same time." 

BG - "We just don't make it obvious. 

V/e don't say 'This is a political song' 
so people know what to look for." 

GI.« - "And go 'Ahh, slogans! I under¬ 
stand!" 

CN - "We certainly don't want to ret 
involved with all this 'peonl<* politics' 
thing. It's a murky ground." 

GL - "There are political things in 
there, because it's all in there. °f 
course politics affects us n s individ¬ 
uals, but v/e don't. t>?r.V it's tb«t 


relevant as far as our work is concern¬ 
ed. But of course it is* baeause we 
live in a world shaped by polities*" 

"An unseen ruler 
defines with geometry 
An unruleable 
expanse of geography..." 

ReM - 'Map Reference' is a pelitical 
song. 

GL - "No it isn't." 

CN - "Yes it is." 

ReM - I thought it was* 

GL - "Why?" 

ReM - Because of all the double-meanings* 
and the bits like 'the earring and 
preparing of the land'* and the sort of 
feeling of an unseen hand in the sky 
shore you. 

CN - "Yes. It is political in one 
sense* After all* the basis of politics 
is the dirision of land anyway." 

GL - "Yeah* that is there* But it's 
also about that strange* Tenesee 
Williamaish thing in the southern states 
of America* And the map with all the 
straight lines on*,as though soaeones 
just sat there with a ruler and just 
drawn them on." 

BeM - And the effect that has on the 
land and people* I mean* if you lire 
on one side of the state line things 
ean be quite a lot different than on 
the other side* just because of that 
|jns on the nap. 

GL - "Yeah* that's right* and I suppose 
it is political in that sense. It just 
gires a feeling of that part of Aaeriea. 
Of 'Somebody up there' y'know. There 
seeds to be a great oppression in the 
land of the free*" 

ReM - "What do you think of bands like 
say* The Gang of 4* who are rery obvio- 
us about their politics* and maybe use 
the band as a bit of a platform for 
their beliefs? 

GL «• "If it works for them* fine." 

ON — "There's a certain kind of English 

person who sees everything in a political 
light* If Gang of 4 are genuinely those 
kind of people, then fine, but if they're 
not I think they'll eventually run into 
trouble." 


CN - "Well I write some of the time* Bruce 
does a bit of painting, Graham and Robert 
drink a lot." _ 


ReM - You seem to run the group on fairly 
business lines, with the office and ■ 
management, do you think of it as a bit 
of a factory? 

CN - "No, it's not a factory. I think a 
bit more love and care has gone into it 
than that. Actually, it's a false impr¬ 
ession to think of it as a business, we' 
re too disorganised for that. I think 
if we wanted to run it on those terms 
we'd be very good at it. Marketing it. > 
We're not interested though." 

ReM - Have you made a lot of money? 

CN - "A fair bit, but most of it goes 
back into the group. We're not scared 
of making money, it's the currency of 
the land, and that's all it is." 

ReM - Are you happy at E.M.I.? 

CN - "Yeah, it's o.k. We just signed a 
deal with them for another year." , 

A short time after this interview, Wire j 
and E.M.I. (Harvest) parted company "by 
mutual agreement".The band also moved out 
of their office and went missing. - 
Mysterious but probably providing the 
uncertainty and excitment this band would 
thrive on. 

ReM - Are the^e any more plans for things 
'outside rock n'roll'? 

CN - "Not yeti but I think you can expect 
to see us playing around with things a bit 

more in the future." _ _ 

Wether that means more twisted, floating 
musical excersions like "Former Airline", 
or "Underwater Experience" or the 15 
minute number they played on their last 
Peel session "What is Love?", or further 
permutations on the. encapsulated* 
minimal style running through "Mannequin" 
to "Sand in my joints", I don't know. 

I do know that I will be eager to devote 
my senses to the next chapter in the 
Wire experience. 

At this point the man on the phone from 
Mew York asks if the Rolling Stones come 
from Wigan ( "I read it somewhere" ), not 
realising the implications of such an 
English joke, you can feel him wilting 
from 3*000 miles as the room disolves into 


. waves of cruel laughter, and odd tuneings. 

At this point a Trans-Atlantic telephone and a million waving washing lines hanging 

out modern suits. 


call is answered and another interview is 
put into progrees. 

"Er, what time is it there?.... 

My watch says three but it's stopped... 

It's raining here yeah..." 

Colin Newman rolls another joint and lights 
it on the bar heater, telling me to 'sit 
in' on the rest of the afternoons proceed¬ 
ing*. 

What a boring life sucsessful rock groups 
lead. 

ReM - Is this what you do when you're not 
working? 


fun, and fun only. 
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tile edg’es of reality 



should, happen in Science Fiction. Tor example 


PHILIP K- DICK 

Someone who has read every 
single Philip K. hick book 
might he in a better position 
to write this. That being said, 

I don't see why I shouldn't be 
able to tell you about some - 
thing I have enjoyed, apprec - 
iated and got alot of ideas 
from. No doubt there are plenty 
of Dickophiles around and I 
would be pleased to liear from 
them. Also, I don't want to 
make the same mistake as the 
colour supplements and suggest 
that just because we've got 
hold of it the idea is really 
new. 

Philip K. Dick was born in 
Qhicago in 1928 , he attended 
the university of California 
and ran the classical dept, 
in a record store. That much 
you can read on the inside 
cover of any of his books, but it does 
suggest he is one of these ordinary/weird 
people,(like you and me) who con the 
world we're ordinary on the outside and 
inside we're not. Can you imagine Dick 
sitting in his record store classical 
dept., surrounded by tinkling Mozart and 
hellish Bach, thinking up titles like 
'The three stigmata of Palmer Eldritch', 
and characters like 'Lucky Bagman’. 

For me it started in 1971 when yes, I 
did actually find a tattered old copy of 
'Time out of joint’ in a second hand 
book shop, and yes, strangely enough it 
was unlike any other science fiction I 
had read until then. His characters didn’ 
become time commuting dullards, losing 
brain cells over establishing whether 
they are 636 years in the future or 639> 
a la Asimov. Neither did they, after 
finding the technology and contacting 
the aliens discover that all they really 
wanted was a good screw, a la Aldiss. 

No, Dick's characters broke things, got 
dirty, were lazy and usually dressed in 
the most ridiculous and inappropriate 
clothes you could imagine. Also, they 
tended to react to the strange events 
happening around them in what I think 
is a very real and human way, they got 
fed up. It would be hard to select parts 
from the books that illusttf^te these 
points, 'space and time' will not allow 
this but at the risk of sounding too 
interesting, things tend to happen in 
Dick's books that I always thought 


- Ice cream stands that disappear when you 
tell them to, and kettles that talk back 
at you, in the morning when you try to make 
tea. 

Recently I offered a Dick book to someone 
1 thought could give literary criticism. 

She had been seen in a library and looked 
a person who had read all the right books. 
Five days later the book was handed back. 

“I couldn't finish it ." She said "It's 
awful stuff, I don’t know how you read it." 

I suppose to someone weened on Dickens, 
the Brontes and an authority on Joyce before 
puberty, the vainglorious attempts to save 
t Earth's fate and the hapless wanderings .of . 
Dick's characters must seem trivial indeed. 

Lets not pretend, Dick's style isn't the 
greatest. Sometimes he is difficult to read. 
Sometimes important points aren't made clear 
enough and yes, often the dialogue lapses 
into the comic book. But I like it, it 
seems fitting and oddly humorous to discuss 
grandiose schemes and inter-planetary power 
struggles in such a way. So, Dick is no 
great literary hero, frankly I'm glad. If 
his trashy style and daft ideas keep him 
out of the book of the month club, so much 
the better. Strangely enough though, one 
of his early books 'The man in the high 
castle', commands respect in some circles 
and has earned the curious title of one of 
the best non science fiction science fiction 
books. 

People who have delved into Dick, often 
recognize a familiar glint in each other's 

cont. 
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eyes. The cause of this glint might he so¬ 
mething else like the thought of a free drink, 
it may be hard to tell,so lets overhear 
them as they talk,and find out. 

1st. person- I found the lifestyle of fiagei 
Gumm, in 'Time out of joint' very interesting. 
2nd. person— Yes, complimentary to the de — 
plorable physical condition of 1 Gino Molinari’ 
in 'Now wait for last year'. 1st. Indeed yes, 
quite puzzling. What aboutthat talking door 
in 'Ubic'eh? 2nd. Oh yes very good that, what 
about the steadfastness and wisdom of the 
Lincoln symulacrum in 'We can build you'. 

1st. ranm yes, most disturbing but not quite 
as much as the lethal and frightening effects 
of the drug used in etc.etc.etc. 

It would certainly be a complex task to 
analyse Dick's work. You could say no two 
books are the same, but this isn't exactly 
true. There are several recurring themes in 
his work which link together. Characters with 
precognition or some similar psychic power 
often crop up and end up being used^tiie main 
protagonists to win ‘some gigantic power 
struggle. 

His books aren't greatly revered for their 
philisophical content. Dick hasn't yet been 
simultaneously summed up and dismissed in a 
short column in the Sunday Times the way ^ 
Kurt Vonnegut was, with the word'solopsistic. 


Rolling Stone made a great iuss of their 
'Interview with Philip K. Dick’, some years 
back but the only angle they could find was 
his various experiments with drugs, which I 
think is a side issue and leads us away from 
his writing. Maybe they didn't like his writ¬ 
ing. Maybe his writing is bad. Maybe his 
writing is nonsensical escapist rubbish with 
no realistic people or plot. Maybe that’s why 
it's interesting. 

I better finish up by saying that if you 
haven't read any ef his books yet, give it a 
try. If you have and didn't like, too bad. 
Those of you who, like me, are reading througl 
his books, shouldn't hesitate to let us know 
your thoughts on the matter. 

2nd. person.- What did you think of that 
seemingly pointless coffee table card game 
in 'The game players of Titan', and the real 
living grass carpet in 'Flow my tears the 
policeman said'? 1st. Person.- Yes, yes I 
remember them but can you tell me the sig¬ 
nificance of that horrible noisy stranded 
factory in 'A maze of death'? 2nd. No not 
really I'm still trying to find out what 
happened in that part in 'The zap gun' where 
he etc. etc. etc. 

C.W.D. 
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vkWCHOlUHG ON FOOD 

' / / y r / / / / / / / //// 

Pictures by Claire Basrat y 
Recipes by Helen McCookerybook and Carl 
Cur Mr Pastry on the spot, Nick Dwyer 

, 'L/m/////////, 

Thin pork sausage peas and bean 
Spaghetti rice and tangerines 
Lumpy custard crisp french fries 
These are foods I idolise• 

Paxo stock cubes bags of flour 
Soup pots boiling hour by hour 
Carrots leeks and broccoli 
All these foods appeal to me*, 
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Food we eat to keep us going 
Food v;e eat to make us strong 
In our bellies we are stowing 
Eating eating all day long. 


IF you’ve heard the latest compilation 
album from Brighton yet, ’Vaultage 79 
(Attrix Records), you*11 have noticed 
two things. One: it’s not very 
exciting but, two: it’s got the Chef 
on it and they spice things up! I had 
a chat to them recently at Helen 
flat in homely Hove, with the calor 
gas fire hissing and Helen’s pet birds 
tweeting. The following bits and piece 
of conversation seemed relevant and 

sort of, so here goes. '/yf 
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I stumble intoxhe, er, interview with 

the whole idea about the Chef 
mean there’s something essentially cheffy 
about your songs' 1 
You mean conceptual?" asks Helen 
"Sexual?" Carl mis-hears 
Con-ceptual" corrects Helen 
’Well, in a way." I sa; 

started the Chefs because we were the 
bullied pair in the group (they wer 
group called the Smartees). There were lot 
of people in it and they were all reall 
bossy and we were the ones who got bosse 
about the most, so we naturally got flun 


together.’And that’s whv we did it 


Ielen 


"And also we write the best songs 
Carl, with a cheek 

That’s something I find about your group 
I say, "There’s something very or 
about the songs and about the stories that 
you tell, fnere do the stories come from 
like your story about getting dressed(Helen 
and yours(Carl) that goes ’You’re my sweetie 
I have to brush my teeth cos vou’re 
sweet * ?" 

■Well that’s Helen’s 
write stories" 
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•jo. is for that 1 ’ say, 
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"V/hat about 
kangaroo"' 1 

M He copied .... ..... . _ WAA ... v w 

Helen, 

"I just.copy Helen’s ideas. That way you 
get the best words, if you just think ^ 
like Helen does, 11 ^ 

M Yeh, 



iiVer" r one was wnrm? 
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rank songs so 


ordinary 
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I just decided to write abou 
things instead" 

t "Even so," I say, " they don't oome acres 
as ordinary." 4 

"V/ell,"'says Carl, "when T write I’m very 
conscious of not being posey and making the 
* words all arty, so if you,, so^you have to 
do the opposite of that and make them 
really obvious and simple and," 

"Yeh." Helen cuts in•"If you write really 
complicated v/ords about really simple 
things then it’s, urn, funny. I think." 

She's not sure though. 

"Are your words really that complicated? 
"Well, if you write a whole song about 
something simple like making a cup of 
+ tea or something* then just Imagine hov 
^ many songs you could write." she enthuses. 

* "Keeping birds" observes Carl drily. ^ 

"Yesl" she says."Well they all stand there 
and listen. You should ask them why." 

"The audience?" 
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"Yes." +> 

I thought she meant the birds. 


The Chefs’ songs aren't just about tea 
and food though. There's a dry social 
observation in most of the lyrics that 
shows greater perception than maybe Helen 
or Carl would care to admit, even to 
themselves perhaps. I ask Carl about the 
motives behind one of his morejjaigs at 
the people around him, 'Someone I know' 
(has a friend who's a friend of a friend 
of a friend of a friend...) 




& 


/ 


"Yeh, 'Someone I know'is.. I remember 
talking to someone and they were saying 
'I know someone who did that, and' and I 
just thought it was funny. Ho I thought 
I'd write about it, 'cos it's what people 
ft° say isn't it? 'Cos they haven't done 
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anything, so they say they.know people 
(who have). It's a put-down. 11 
"Does that come into your songs.quite a 
lot,er, I mean, it's quite an astute 
observation." ^ 

"Naah. Just that one." 
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OK then, back to party hats and nursery 
rhymes* maybe I shouldn't try and read 
things that aren't there. 

A : 'j think you described yourselves once • : 
the nursery-rhyme band of Brighton.” 

"No. Nursery-rock." says Helen. 

"Do vou still feeL, as though that approve 

£ *■ 
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is still there?" 

"No. Not aII of our songs are twee and 
sweet," Carl replies. p 

"That was just a rebellion anyway" Helen 
affirms. 

"It started that way" says Carl, "'cos 
we were shy but now it's not any more 
and we're writing songs that are much jt 
more sort of., not meaningful or deep^ 
no, not deep, But things like 'Let's 
Hake Up' are more rocky. A lot of them 
aren't sweet anymore" 

"I think they're very accessible though" 
chips in Bruv, "V/e could play to kids. I 
think they might enjoy it" 

"Have you ever flayed to kids?" 

"I used to play my songs to 3 little 
boy who lived : in our house" .answers: 

Helen. "He was five and he liked them.' 
Kuttley pipes up. "Cur number one fan* . 
Nibbles , who is only :bout thirteen 
always gets into the Alhambra (a sea- 
>front dive that has local bands on 
J * seven nights a week) because I told 
^ the manager he was my long lost brother 
' from Australia* and every time we got 
a gig we*d write to him." 

"he did thisrgig at the Alhambra once 
when this man wet 
Helen* off at a ta 
"It was awful" Carl says , screwinr 
up his face. 

Helen laughing says "And he asked, u 
if we could play any Elvis numbers" 

"And we told him they ^ere written 
by ;C1 vis" continues Carl. 

"And it was revolting as his willie 



the Alhambra one 
himself" says M 
mgent. p? 7 
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must've been standing on end 'cos the 
wee started about an inch below his belt, 
went all clown his leg 1 ' pays Helen. ne 

all laugh. 

"And once," Helen carries on, "because 
all the macho punks think we're wet they 
put a plastic bag over Carl’s head to see 
if he'd walk off stage (he used to be 
prone to this) but he didn't. Ho just 
"stood with a dustbin liner over his 
head" 

"And carried on till the enci of the song ! 

says Bruv. 

"Then he said 'will someone please take 
this bag off my head' at the end and 
they were all sheepish and came and took 
it off" says Helen. 

"Ue were all creasing” adds Bruv. 

"So one in the eye for the macho bondage 
punks" I say. 

"Yeh" Helen reflects. "The macho babes" 

But enough of this drivel and onto a 
more sort of topic. 

"You said recently Helen that you appeal 
to the women's movement in Brighton. T 
noticed at a recent gig that there was a 
lot of women present" 

"They just pick us because Helen's a girl 
says Carl. "We did a Hock Against Corrie 
because of that" 

I ask "Do you think that's an advantage 
given the present climate amongst bands'.'" 
"Oh yeh. Probably." he says. 

"Well I like to see other bands with girl 
in them anyway" chirps Helen. "It makes 
it more interesting because you jdon* t.. 
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you crn watch them" 

"Anyway," says Carl,*'reviewers pick up 
on ?yjoup with girls in much more. If 
tkevyjCv/o reviews to choose from they’d 
put the girls in" 

"And do you think that’s working really 
on the same old sexist approach?" 

‘Not really," says Helen,"’cos I’m- not 
particularly sexy" 

"Well, that’s debatable" I say, surely 
blushing* 

"I think it’s just interesting that 
there aren’t that many girls. There 
still aren't that many girls" observes 
Carl. 

"And there certainly aren't that many 
girls who're on an equal level as 
actual musicians with the other members 
of the band, .which she is. She' 
got,, she's sort of, " 

"Thankyou Bruv!" says He] 
sort of bashful grin. 

. "She's not a member who’s a member 
because she’s a sex-svmbol or anything 
primarily" he continues. "She's a 
member because she can sing and she can 
'play bass guitar and she can write songs 
And T think a woman's movement would 
be more likely to pick up something 
‘like that because it's not gimmicky, 
-it's all from her own personality 
rather than being., trying to express 
something political about it" 

And that's what brothers are for, innit? 

And isn't it time I asked the 'Uh, how 
is the album doing' sort of questions. 
OK, sort of. 

"You were probably one of the few 
bands who were actually asked to be on 
'Vaultsge 79*i I would guess" 

"Well that's not relevant though is it?" 
He 1 e n dem a nd s • 

"Well I don't know, it might be" I say. 

I mean, how many record labels, small 
or big ASK a band to record? 

"I'd rather you didn't say that. It 
sounds smugl"Helen takes exception. 

I reply "No I don't think so" 

"Yes it does" she says. I sense an 
oncoming panto ves/no interlude, 
but press on. 

"I don’t think so. I'm not asking 
you to be gloating about it" 

"It's nothing to be proud about anywayl" 
says Carl, somewhat bemused. 

"Why, don't you feel proud of your 
c o n tr ibu 11 o n? " 

"I feel proud of it" Helen asserts. 

"Godl Don't say that."Carl blurts. 
"You're twisting it. You’re a right 
jpurnalistl" 

"I'm not, honestl" 

Helen chuckles. "When he twists his 
/ leg he twists the questions." 
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y % y-/ "Well," assuming the album 
y will get airplay on John \ 
f '" Peel you'll get more • 1/ ■ 



exposure, etcetera, do you*- 
think that's., oh, stupid 
question - do you think V> ‘ 

• it'll have any effect on 
you?" • -.'*.** ✓ - - ' .. *' 4 
•"I'd like to hear what **- f 
people say about it" says ^ 

SCCarl. "That's all. Like,1.‘ ; 
when they review it. */* ,1 

• Because then you can 
'‘compare it with what they J 

say about other groups"- 

• "Are there any other groups 
around at the moment who *;' 

/. you think might be doing, v 

something similar?" , ••• *i ^ . . 

f f ®^ orus * 9 ' *" *' * . ' * J* " called.. and also we're very basic." .' . » ^ 

/I respon mean, you ° n \t "When I write songs.." says Helen."You * '|N[ 

I f..l . elgh go round the roc. "I .• tr * “ d " rit ! ? ‘ “J*. ldk * ' * . ‘ 

don't mean ™d revival at all” rdeh - t : dod ydu Te f°! * hid '.\‘V 

Carl eaye "Yeh when we first started .. k “ d ° f “ mldd ' « d »?“ ^ “ he ? • '.?t$ 

going people said we were sort of 60 's J* »' 8 f nd ? “ e . ‘ .V i% 

1%. __j 1 thing you’re trying to make it sound . * t 


s>: 


" d rd ^ d a tl 'a t eeH^T C ^^''wefnff 0 liieWv to *’ you to get your spunk up’" she sings, , 
recorded .tuff" I say, being lucky to -,J f * ^ ^ da ,i '•! • 

have also heard a couple of excellent dah ^ ^ ^ us ’ nouhere at . 

6no pes* • * *%all#»’ There’s lots like that, bits - *%* * • • v ,* 

"Ike comparison that keeps cropping up. “r b TT 4 ' 0 UX T♦ t.4/«K 

x.. mu«4. r .. v you nick from other songs# But if you V V . 

^ I • \ nick them from stupid enough songs no .'> «• 

"YhT^re lyrical aide of their stuff, realises where they come from, you. y 


perhaps” I opine# ”Like the one you do, !* *" t " Z -‘4. ’ : *\ 

‘ v , • ..."But you're not actually doing a pastiche ^ 3 /' 

«I.r«yb.; says Bruv. iffW Helen 


f»l «... you don't eouhd like 'Sister ; ;„„ot exactly 7 no." she adds. 



_ v. - ,f weii i\/-ti alright if it’s ’Right 
««H# said we sounded like George Formby . it l" says Helen. 

^'and the Velvet Underground" answers „ Wel »„ z reply? „ x wouldn , t have 

® ruT * .. . . .r * v.\* compared you to anything specific _ . \ 

/.'Someone said we sounded like th > V* . .Qarl contradicts an earlier statement. . ^ 

Airehies as well says He en. • . v « "yell, thing is we don't try and sound 

•« A alxtt^e of the Archies ^ * h « like anything. We just play what we play, 

. Velvet Underground" Bruv muses^. It'e , ±t CQmes out llke it is . Really" • - -A\. 

a bit peculiar" * ’ ."You do avoid things that other people- * -* 

lut that is the essential played that sound tad" says Bruv. ^ - f 

‘quality. However, I wonder if they can j things are over complicated or 
-stand these sort of comparisons and if . QVerlo ?, . - . - 
they are happy being cjnpared to the /J Myeh wg don , t have lea d-breaks or any 

AArchies. T * * ■ * **•. *thing like that 'cos we can't stand 

?"Vell, thing is." replies Carl, "I sort x Relen> 

jp of try and write like Lou Reed, so it sj J f( , o8 ^ st tuneless and we don't\'^ 

l \ hardly surprising that we are sort of ^. like them „ Bruv ‘ 
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DESPERATE BICYCLES 
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CREATIVE WRITING 


PISSED <4 BROKE- (bourneaoutb)chel3ea,a*ts,crass 
piRpoi»t,Tibrators,3lf,0tc 
t- bojrs,toyah,earcoa,shapas ■ 

ON 3 - gang of 4,philip Johnson,u.x.a. ate 
MENTAL CHILDREN- slits,raiacoats,essential logic 


german new wave digest 


ANTI CLIMAX 6 - 


Some Millions J 


MINDLESS READING. 


a«. «od. ohiozine fro* Cleveland 


ARMAGIDEON TIMES - official Clashzine nos, 1 & 2 


j 'i 

**0p 

NEXT BIG fflING 9/10- flashtonas,romantics,cramps 


WRONG IMAGE - human league,ruts,s£Lds,mekons etc, 


RED CRAYOLA SONGBOOK 


BIFF QUARTERLY- colourful, existamtial, conic! 


JAMMING - jam,shrink,selector,fall - 40 pages i ( 

ii^i^uvnraBi ii i 

KILLING TIME 2 - UK Subs^Rivals,pop rivets etc® ■ .i. 
KILLING TIME 3 - specials,spizz energi,mod sounds etc, 


N IHILI STIC VICES - slaughter & the dogs,apathy,reviews,boredom 


ALTERNATIVE SOUNDS 


ramones,bron area,steel locks etc® J r Hj n-y\ -p S 

i r ni-ffmui u h hiw-tfeb tlDulMmi 

crass,gang of 4,wire,elvis,antz review etc® • • HIT | 

ALTERNATIVE SOUNDS 13 - clique,criminal class,solid action etc . • . | 

NO EASY ANSWERS- crass, poiJ.cn girls,cyclon b irffflTfi'itmiminin 

LETS BE ADULT ABOUT THIS — interviews with atoms,scritti,door &• the window eto, 

\ r ... i-lhH ii^-siMinimum-n*nrji>/ ■Lra? 

BRASS LIP -raincoats,poison girl,kleenex®au pairs,mary mekon U qjp 


SAFETY IN NUMBERS 
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f"That»s why our songs aresoahorz, 
because we miss out the lead-breaks.' 

'continues Helen, "Loads of people chea^ 
'They just put in a lead-break and it 
tgoes on for ever.* 

“flay the same thing over and over again. 
It's just not needed, you know." says 


^Brmr instructively, 
i “We could put in a drum solo. 1 
Muttley wistfully. 


adds 


r e were standing outside argu^g for 
ages and there was this dogshit on thel 
pavement and we kept standing in it." 
informs Helen. , 

"And me and Carl got the phone number 
and plonked it in the door and ran 
off." says Muttley. 

“It was all pathetic!" says Carl. _ ^ 
sv\ "It was pouring with rain and we were^ 
really pissed off and then the only 
good thing was when we were driving 
past this bloke on the pavement and „ 
there was this great big puddle" Helen' 
warms to the story. 

“I said to Carl" says Muttley, “splash^ 
that bloke - no no don't. And the 
puddle was right across the road" 

“Huge it was." grins Carl. 

"An* 'e revved past it, VEEEEUUUTM 
like this" mimes Muttley, "and this , 
bloke went PSCHEEDTJU and disappeared 
under a shcwer of" 

“And he got oh' - his bike and pedalfed 


But, to continue. 

<*Are you getting a single out with 
Attrix?* 

>“We don't know.* says Bruv. 

"We might do.* says Helen. 

"Well," says Carl, "When record companies 
‘hear 'Vaultage'and say 'Yeh, we'll have 
►them' and come and phone us up and sign 
^and.o" 

^•Yeh.* says Helen with enthusiasm. 

"And on the other hand when they don't" 

^1 say, rather cynically for me. 

^®When they don't, we might, we could 
^consider Attrix." Carl replies. “I used 
fto hate Attrix and I thought oh God 
these hippies. But I think they're 1 

.quit© good now. So if., we wouldn't V 
put out 'Sweetie' (their tip for the 
rtop), but I think if we didn't get 
anything, not anything at all, then 
k we'd have to come back to it (Attrix) 
because we'd have to get SCMEthing 
? out." 

The Chefs wisely wish to save their 
,potential biggie for the exposure that 
the'inevitable'deal with EMI, CBS, GIT 
or whoever, will give them. While I 
share their faith in themselves as a 
band with something distinctively 
'their own' to offer, I don't somehow 
,*ee them as a meaty enough dish for 
serving up at the table of the big 
i chaps. I think that Attrix may be a 
1 titchy label but its reputation and 
experience is growing and the Chefs 
►aay be best advised to chance it with 

f -'Sweetie' on the Attrix label HtU ' 
lAile the pot is still on the stove. 

“Did you hear about us taking our tape 
k up to Stiff Records?* asks Helen. "We 
got lost. It took us hours to get therej' 
and when we got there" 

®We were all scared* interrupts Carl. \( 

*We were too scared to go in" Helen 
adds, 

; "Then we took it in,* Carl continues, . « . « 

» and theysaid we'll listen to it later, \ } ^ ^ I ^ /T M ^ 1 

and we walked out without leaving any * (Essential Chefs listening via •’two 
Pthing." T tracks 'Food' and 'You get Everywhere'' 

'“Because we.. Then I went back and gave 4 on'Vaultage- 79', available from JL 
him the tape and we forgot to leave * Attrix Records, 3 Sydney St., Brighton* 
L« < ^ > 7^/6C694 I ^ o r frop Rough Trade). BI 


after us" interrupts Helen, "ard it 
was really scary because we got to 
this red traffic light and there h« 
was in the distance, DUNDERRER DUN* 
DERRER Dim" 

"What, was he a big bloke?" I ask,< 
horrified. 

*Nah." says Carl coolly. "He was a littl 
weedy bloke." 

"In a pack-a-mac." says Helen. 

“He was probably the manager of Stiff 
records." I joke. 

,They like that one. 

So there you have the Chefs, and no 
closing comment from me could better 
sum up their collective cuisine than 
their cwn... 

.Macaroons and coloured pit, 

’Oatmeal pastry rather dry, 

Apple sauce with everything 
Recipes I gladly sing. 

Food we eat to keep us going' 

Food we eat to make us strong) 

In our bellies we are stowing 
Eating eating all day long 
Eating eating all day long, 

Eating eating all day long* 

Eating eating all day long 
THIS IS THE END CF A STUPID SONGl 
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8.E.M., 

I was most impressed with issue 1 
of your fanzine, but why no more 
reviews? I can see your point, but 
surely gigs and records are the most 
important part of a bands exi stance, 
so why ignore them? 

Jah Skinner 

V (Plymouth) 


keep going. There is a just- 
y God knows, a NEED for a 
gnores the past, since every- 
ontemporary media is geared 
ignore, or destroy, the 
gut this dos'n't mean that 
,r Man Vilet, or the Velvets, 
iss important. 1 think most \ 
rery important (sorry Tone R >\ 
rthing that waRes people up \ 
int, and unless they are perso- ^ 
jonsible, you cannpt blpme 
their stuff (music,ideas) is 
LCan Lydon be held responsible 
lose J.R. clones lurching about?) 
aid and they've solidified their 
sady, and I believe it maKes 
r than me (I'm nearly k0)» They 
lise they should stay fluid, 
-mystification of any ’specialist' 
s needed. Very few people actually 
this.(John Cage was publishing 
er pseudonyms in the 50' s, and I 
this 'cos a friend of Cages told 
e himself had found out by accident) 
O vears of trying to get through to 


Dear Simon, j 

You're fanzine is good, e 


peter Maim Bland 
^Southampton) 

1 V 

Rapid Eye Movers, 

I saw things in issue one of 
your fanzine that I couldn't 
believe* We have nothing lik© it. 

No on® here thinks like us. Most 
people here are cunts.... 

J. (Funny handwriting) ..ch 
16 ( H allicourt, France) 

l 



as it's the first ish, but why bother 
interviewing'prats like Scritti Poll- 
itti and Tony parsons, when you could 
be interviewing someone who is doing 
something for jfrtink.^' Like Crass..* 

Arnie H. 

(Stoke Newiggton' 
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Dear R.E.M., 

°on*t bother with reviews, We don't need 
a.ny o y else telling us what to buy. Othe¬ 
rwise, a great fanzine. Thanks especially 
for the Scritti Politti interview. It clea¬ 
red up a lot of points in my mind. MORE 
Human League, Talking Heads, Wicky & the 
Dots and Flowers in future. 

Tony 

(Sunderland) 

Simon, _ 

I was doing a bit of posing down the , 
Kings Road and got a copy of the mag. 
Great. I really like it. 'Cos the 
Patrik Fitzgerald interview was the 
best I've ever seen, and nark Perry. 
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existence of 


It’s good cos you let them have 


just 


k 


there say rather than you putting 
your opinions in it all the time. 

The Scritti rolitti interview was 

the same. 

What the world needs is something new. 

I wish i was over 16 cos then I could 
help do it. But cos I'm l4 I can't. 

This government has given me a pshycol 
-ogist and I've been arrested X number 
of times. All my mates are older so they 
can do their bit. They take their anger 
out in bands like Pseudo Hxistors (Lin- 
con) .Atomic B on Speed (Seaford), 5a.m. 
Deceptive Vision (Sealford),Brick Wall 
Band (Grantham), Typical Boys, Ice 
Warriors (Lincon), and 0ad Answer (Grant ce. 
ham). It stops them bashing in phone 
boxes. I just argue and run away and 
write lyrics and do grafetti and get 
biffed-up at gigs. 

Sorry that I'm waffling but I have to 
do something. 

Sarah Olive 
(Grantham) 


..Hello Rapid Eye Movement , 

(Fallen asleep yet?) The 
r.e.m. is very wprthwhile, but it does 
contradict itself (as did Geek l), and 
■has faults. I/we can s ee no point in 
reviewing records or gigs, it's better to 
recommend rather than say something is bad 
(or indeed, good). One can use the word 
'interesting' to describe anything in our 
alternative culture. It is naive to even 
.interview bands as by putting out records 
they ftre already voicing their opinions. 
Rather than interview bands it's better to 
let them intervieiv themselves. It's 
disgusting for the music press to review 
records before they hit the shops, the 
choice must lie with the individual. 

Nobby Nils 

CGeeK* fanzine 
JRellinvham : 


\ 


A 


Dear Simon & co. 

After reading your incredible 
publication I'm going to start 
a fanzine of my own. We've got 
a lot of good bands down here 
that are totally ignored by the 
n.m.e. and people. 

Could you give me any information 
on starting my magazine up? 


_ l l rUKllcUH 

(gulp) interesting letter, which I'd "\ 
like to reply to fully but can only have' 
a scratch at du* to space. 

- R.e.M. will have teething troubles, but 

it'll get itself together in time 
-If I was just to recommend something, 
without qualifying that recommendation in 
some way I'd oe leaving the people who 
read this completly uninformed. What criteria\ 
do you apply to a record? Is it the same \ 

every time? I could recommend a Blondie l.p. 
purely 'cos I'd like to get inside Debbie 
Harrys pants, and no one would know the differe 
ce. 1 think it'd be glib. Stupid. A cop-out. 

- If a band don't want to be interviewed, they 
can decline. Not all bands are interviewed just 
for the publicity. Some want to clarify what raa' 
be mumbled on record, or expand on things 
which they simply can't include on 5 minutes 
of vinyl. If I let them interview themselves 
I'd be leaving great holes in the picture. It'al 
probably be a one-sided 'group rufenifesto' . Any¬ 
way, in my limited experience people like to 
oe prompted, and will go on to tell you thinks 

Ox they wouldn't have even thought of. 

*&- I ' ve never reviewed anything prior t C it's 


/- 
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release. 


Alan Lotts 

(Bristol) 


-yes 


/E £ - 7116 great record buying public isn't as dumb 
> A aB * 0tt 0ut * If they Went * record they 

^ Si * 111 P ltk it U P *nd buy it. If they don't, the™? 
O iv/on't, and it's very patronising of you to thin 
/■» otherwise.True, fashions' do have an influence. 

^ rt ir* surel X it's A more reasoned influence- than 
- {a 'recommendation'? 



















Driving rain, water in my shoes, 3ritish Home Stores, William Hill, i 
office supply shop, packets of Brillo, rows of pristine, polished shoes 
behind dribbles of glass- Any Street:, Everytown- only this is London, 
February 1980. 

Slide through glass doors, blast of hot air, shake my coat- people, i 
people, milling, talking, looking, being looked at... nodding, shaking... 
normal people, weird people... people^ people, people... 

A glimpse of combed spaghetti atop framed fish bowls, half-hiding ^ 
ascetic (dead?) wax-works chicken flesh. The God/Devil gives an audience. 
Scribbling off bits of himself through a pen onto paper, coloured 
cardboard, metal, woven cloth, human flesh- anything thrust in front 

of him. . 

Push to the front through colours, shapes, smells, touches, vcgueiy 
familiar faces. Some have come jus-t to see The Name, others to see the 
name on The Book. A few snatched words. Rapid Eye Movement. "What’s 
that? Oh." Shoving, noise, difficult diction. "Uuh, yeah, I guess I c®ul 
give you ten minutes sometime." Sometime becomes A Time. He won’t bother. 
Why should he? He did. Here it is. 


"They were the best group In the 
world, and they were the worst group 
in the world, and they were the most; 
mediocre group in the world. Depends', 
on who you were, where you were and ‘ 
when you were, don't you think?" 

Ummm.- - ***** 

"Rock ’n’ Roll... Initially, it 
was my concept. I had this kind of - 
psychedelic club thing in New York 
called The'"Velvet Underground at Thq 
Dorn in St. Mark’s Place. Well, I’m * 
not sure if Lou Reed named it and I 
stole it off him, or I named it and , 
he stole it off me.Nknyway, I had all 
these things- films, light shows, 
multi-coloured liquid slides, that 
sort of thing- and what it really 
needed was a live group to complement 
it all* A heavy thing, y’know? I r 
think I met Nico, and she’s German 
and I’m sort of Polish and she if i 
this great face." 

You put her in "Chelsea Girl". 

"Yeah. It was all that scene. The 
East Village, Union Square, The 



can’t say I’m too impressed 
your new book, "Exposures". It 
) be just a case of "look at 
ill the famous friends I’ve got". 
’Well, the truth is, I do have a 
of famous friends. How many 
famous friends do you have?" 

None, 


Let me put it this way-if you 
jcould make a book of photographs 
fcyou’d taken of your friends, and get 
fa lot of people to buy it for nine 
pounds or something, you’d do it, 
right?" 

Point taken. Let’s leave the 
book, then- 

"I think there’s some beautiful 
pictures in it. It was fun writing 
it" 

Yes, O.K. I’m more interested 
in your involvement, way back, with 
the nascent Velvet Underground. 

"Aaaah! That is going back." 

Did I catch a glimpse of fond 
remembrance behind the omnipreseent 
plexiglass^ screens? 





“I will go to the opening of anything, 


including a toilet seat.” 


Chel SOS Otel. M 

3 ^ , d V i C *" gS A ,1 in, f-p » 

11 Ch, yeah. Yenh . It* s p very rock 
1 n'rol1 hotel•** 

Tell me more about the Velvets. 

" 'hat more is there to tell? Er, 
w e ixi st ret t.o th er . Ye m?t on 
the show. It was that thin.^. 

The Txrloriin^ Plastic Inevitable. 11 
The wax cracks arc melts 
momentarily at the thought. 

Y e1lowy teeth. 

"Yeah# Can you imagine xusing a 
name like that today? It was o.k. 
at the time though. 11 

The music was very loud and heavy. 

It must have seemed incredibly 
radical and violent at that time, 
with all the ,y> eace and love 1 
climate of America in the late '60s 
11 It was riitv rosed to be I mi ess. 

It certainly freaked a few* people 
out. ** 

Was it designed specifically to 
shock? 

"I er...There was certainly an 
element of that in it. Nut Yew York 
was never L.A. The hippy thing was 
never as big on the Fast Coast. The 
Velvet Underground was Fast Coast 
music, and New York music in 
particular. But I was too busy with 
other things. I just let them get 
on with it after a while. I think, 
yeah, that's right.* 1 
You were too involved with The 
Factory. 

"''©ah.'" 

And you were shot. 

"Um, yeah.’* 

It f s been said that the shooting 
had tho effect of ending The Factory 
and starting f The Office*, and the 
more formal, orofeitable atmosphere 
that you work in now. 

"lots of things have been said.** 

Bit of a faux pas. Change the 
subject. 

The Velvets went on to become a 
legend, and had a big influence on 
the punk thing here in ?6/?7... 
"Thats right. I saw the Clash. 

All those really poor Sngiish kids 
making rock'n’roll kind of, come 
alive. It took off in New York 
eswell, but not in the same way as 
in London. I think it was great. 

All those people dressing up in 
those weird clothes. 'That ?r.emed 
like fun. 1 * 

The mind flicks back thirty seco¬ 
nds. 

r *j still keep u» with some of their 
stuff. Cohn's still around. Nice's 
o 1 own it. I on ... I ou Need's living 


on a ranch in New Jersey, I still see 
him sometimes. I like Lou, I wanted 
to produce 'Berlin'. I was going to 
make it into a comedy thing...• I 
think 'The Bells' is a great record 
album. 11 

Some people reakon that when The 
Factorv shut down it marked the end 
of the sixties, particularly for the 
New York scene. 

**Ch. I suppose. . .Actually I don't 
think The Factory had much connection 
with the '60s anyway. I think it was 
pretty much a vacuum. It was great." 

Tr ou used to bo verv interested in 
repetition of image- when yon first 
care to prominence in the art world. 

Fas it a comment on life in modern 
America? l ass prodxict ion , everybody 
dressing the same, doing the same 
things, o wnin g the s ame cars, bou s e s, 
furniture , credit cards... 

"I 1 uxxhhmmm. .. 

"Jr, a c r v for i n d i v i d u.? 1 i t y t. hr o u ,gh 
non-individual i re a g e r y ? 

The eyes glacie, the finger nails are 
minute1y inspected, the stick of pum 
chewed. ‘ e's talked about it too often. 

The use of everyday objects as art. 

— :T e'r back in the same world amain. 

* 1 :3 ou v cans a n d t v e 1 i k e. 


I've always 




ON THE ' inBvi:TA£1£' *M*. 


been rather excited by* and 
at the same time rather 
dubious of the fact that 
virtually any object, or 
surface for that matter, 
when taken out of its normal 
context and placed in an 
•art* context, becomes, uhh, 
magically transmuted into 
•art** Paint a picture of 
it, or do nothing to it at 
all, except maybe put it on 
a plinth or behind a piece 
of glass, and suddenly it*s 
considered to be an art 
object, and no longer just 
an everyday piece of trash 
to be thrown away when it*s 
empty or worn out*" 

And people will buy it 
for the name on the bottom, 

**Ha hal Yeah, that*s right. 

Mr. Joe Noname couldn’t do that. I can. 
Maybe you could say I*ve utilised that fact 
Do you see yourself as something of a 
con-man? 

"Who's to say? I guess the people who pay 
good dollars for my work wouldn't. Do you 
have any of my stuff? 11 

Er, it’s a little out of my price-range. 
’•Here, let me sign your tape machine.” 

A quick flick of green. 

’’There you go. Free. An edition of one.” 

I’ll treasure it forever. Whgrtdo you 
always carry a tape recorder and a camera 
around with you? 

”1 tape conversations, and er, I take 
photos a lot. A lot of people.” 

Do you do it to throw people. As a kind 
of defense measure? 

”No. I like it, it’s neat. I advertise 
tape machines for Sony.” 

But it’s true you like to keep people 
away from you, you’re very private in 
some ways. 

”1 think people are great. I like people. 
Machines are great too.” 

What about your films? What do you think 
of them yourself? 

’’Well.. .they’re just films. They're the 
best films in the world, and they’re the-” 
O.k. I get the message. I think they’re 
hilarious at times, even the "non-motion” 
pictures in their own way. 

”1 guess they are if you're amused by 
that type of thing. If you're not, then 
they’re not. I haven't seen any of them 
for years. I tend to loose interest in 
in things once I've done them. Isn’t 
that always the way? In fact, there are 
people making films at The Factory right 
now. I’m inclined to leave people to do 
things for themselves quite a lot. It’s 
like my family there. I’ve stopped 
doing lot6 of things. Y’know Johnny 
Rotten?” 

Yeah. 


”I've seen a lot of kids walking 
around over here who look like him. 
He’s got the face now. I could've 
used him back then.” 

Have you heard any of his recent 
stuff? 

”Ke's doing something again now, 
right?” 

Yes. He's got a group called 
Public Image, aptly enough. 

”Ch yeah, that's right. I was at 
this party the other night, and one 
of the kids gave me that metal tin 
thing, like a film cannister. I 
haven’t heard it yet. One thing I 
do like - someone played it. Umm.. 
..Happy something or other...” 

"Joy Division.” A voice to our 
left informs us. 

"That's the one. Very doomy. Nice 
What other music do you like? 

"The Talking Heads. They do it 
very well, I like them a lot. All 
sorts of stuff really. Stockhausen 
The Archies...” 

It figures somehow. 

Do you still keep up with what’s 
going on in the rock world? 

"Well, sort of. I'm interested in 
rock. I always go to the big shows 
at The Garden. I like the parties 
afterwards.” 

Bowie wrote a*££rt£^bout you. 

"I know, yeah. He's an odd one. 

I always try to catch him when he's 
in town, it's a good show. I never 
know what to say to him though. 

I'm not sure whether that song's a 
put-up or a put-down. I like the 
Stones best though. Mick's great. 
Bianca’s great. I still see them.” 

You were very much a part of that 
Studio scene tyfcile it was still 
open. You’re very much one of the 


Beaut 5 f u 1 FeorO.e 11 owadayp . J)on 1 1 
you fee] , surrounded by such 
onulence, that your -present life¬ 
style is at all at odds with the 
old, slightly anarchic spirit which 
produceb your art, and the the 
jarringly austere sound of the 
Velvets? 

" 'ell, it's like I said before, 
hr, the thing is, if you live in 
Manhattan and you*re kind of, uhh, 
fashionable, you tend to yet invited 
to about three meals a night at 
places .like that. And me, I’ve just 
j?ot to ro out every night. Y’know, 
social disease and all that. I need 
excitment and I just love meeting 
rich, glamorous, interesting, 
exciting reoule. It's fun. Once 
you 1 re used to it, it's kind of 
difficult to live like ? normal 
person again. And as for living in 
opulence. ell, as vow yet older you 
tend to take things easier. When you 
don’t have to struggle for votir money 
it’s more comfortable. I’m not hungry 
a nyri or e , y ’ k n ow, I don’t need to 
change the v/orld anymore. I go to 
church twice a week. I've settled 
down quite a bit. You find that when 
you <~et cider. I think it's or eat. 
Sad, but great." 




The eves flick. A little restlessness 
creeps into the previously relaxed 
countenance. 

Someone'vS jabbing at their quartz 
face, mouthing mute words like a 
goldfish. 

»iw ev look, I’ve cot to go meet someone. 
Er, thanks, it was fun. Send me a 
copy•” 

A limp handshake, and like the p lack 
Magic Han, without another word passing 
his lips he vanishes into the all- 
enshrouding darkness, followed untidily 
by his straggling circus entourage. 

I had wanted to ask him about his 
books, transvestites, drugs, clue... 
but he's snatched himself away even 
quicker than he came. Gone so fast 
it seems his words are still echoing 
around the room, reluctant to follow 
him out, keeping their distance. 

He's bored with just another day. 
Probably already stalking the next- 
party that he can drift into, sure to 
become its centre. The nocturnal, 
abnormal dandy. Centre of his universe, 
and a few more besides. 

I’m dazed. "Andy? Oh, I know f-Y-T)-Y. n 
The name on Y-nre* Andy 'arhol - 

arch j a tester who’s having a big laugh 
on us all? T/ edia manipulator, shifting 
the scenery just to suit himself? 

Ver ,r Important Artist? - All three? 
Whatever the truth ( and who care??) 
Essential viewing for all future art 
historians. Love hin/Late birn/ v 'ou can 
always leave him. They’11 still be 
plenty of people around who won’t. 


\ . ? oreal. 
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Hullo Ptmon 



Here as promised is my article for TJF.K ?. We pet asked to rrite 
quite a few article?: abcuut the. band, but I tboU 0 ht that trhi 5 ts'.rre. I'd. try 
somethinp different. If you feel in any way that It is worthless then don't 
bother urintinp it, but I'd be interested to know your reasons. Okay then, 
here it is.... 

9 

My flat-mate boupht the new Subway Sect sinple recently. It made me feel 
quite sad when I listened to it. Immediately off-nuttinp was the fact that 
it was on the MCA label...but perhaps that is one of my own personal. hanp-urs. 
The saddest aspect of it is the sound. If t^ere is a messape contained 
within the sonps then I can't hear it because the lyrics are almost inaudible. 
Okay, rerhaos Vic Godard wanted to make a catchy non-sinple. Well in my 
oninion he hasn't made a very pood lob of it. Production-wise 'Ambition' was 

o 

much "poerier" and "catchy". 

Oh well.,' I suonose I'm .lust feelinp a bit nostalpic. But Subway Sect were 
the last of the "1076" bands that I had a bit of hone left ^or. It's not 
.lust a case of nost-ounk blues, but it really does seem as if there is very 
little ercitinp hapoeninp these days. Where are the new prouns cominp from? 
Where are they poinp to ? A deoressinply small amount of prouns seem to take 
risks nowadays. 

There are two directions that a prouo can head in these days. Either stay 
independent, true to your ideals, but willinply accent that you have little 
chance of makinp an impression on the Public en masse. Then there's the other 
way....sipn to a major company which means yon are automatically evnected to 
sell lots of records. But then you are lust another part of the corporate 
system. Nothinp pets broken down except t^e proun...(farewell Mekons ? ) 
Whatever happened to fun ? It is possible to live (even if only iustl from 
makinp and sellinp your own records but should there be more to it than lust 
that ? 


01 3401871 
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CONTINUED. 



The audience has as much right, as the oerformerf s') to be on a stage...I 
still don't believe in hero-iworshio. It's this barrier that has still to 
be broken down. So now you have to be able to olay "properly" to nut across 
your messages. 


Oh well.these are just rambling thoughts I sunnose from a confused mind. 

Perhaos I should have written a history of T T JE DOOR AND THE WINDOW. I'm sure 
it would be outte dull and noint.less. I think the only things that need be 
known are that we have two E.p's and an L.p. ( Detailed Twang ) available, 
nlus a mapa.7i.ne ( Common Knowledge ) which deals with record oroduction. 

All can be obtained at Roush Trade or from our hOme-address which is :- 
II Ferrestone Rd., Hornsey, London N.S. 


Mbs- THfc OootL /WO THE. 
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Take a body of ideas* At face value, lazily glance at them, not trying too 
hard to think about them* Don’t single any of them out, consider them as 
that body* Don’t bother about them, don’t let them bother you* Abuse them, 
listen to others abusing them, apply your own misinterpritations, laugh them 
off, drag them down* Sure, they’ll ’go away'/kneel/bend/be diluted by your 
derision, our apathy* Especially^if that body of ideas finds its mouthpiece 
(or arsehole) in rock’n’roll* It*s’the way’ innit? So much corruption, 
so much pressure, so many opinions, and too much arse-liyking, money-grabbing, 
shit* A laugh a minute reduced to a sad old joke everybodys heard - all in 
the tinkling of a typewriter* We’ve heard it all before* Do you know whats 
coming next? C 



The Time now standing at Platform 
1 will leave for Somewhere Sometime* 

It began to make sporadic shudde¬ 
rs along with the events of 1979 * but, 
like me, it kept turning itself On, then 
Off, then On again* Not knowing about IT 

say that I seemed to 
le and my list of destin- 
back there in the babb- 
ritti Politti, arid PIL, 
ons* Too many gigs, 
lists, and too much 
confused, uncertain, 
tie apprehensive of 
happen next* 
turned out though, it 
path would lead here 
would say too late, I 

ng jigsaw of words 
Just in time, before the 
er the land* 
the cagey direetions, 
enquiries 1 and other 
HERE becomes North 

on the outer limits 


* 



of the Central Line. The path is strewn 
with what I assume to be sheep shit and 
is lashed with bleary 10a.m. rain, it 
winds between the towering masts of a 
radio station and is frequented by derra- 
nged Toy Town trucks,painted a bright 
yellow,which carry 
from one part of bhe shanty 
her* One can’t help but ind 
of healthy paranoya and wond 
of clandestine operation a 
could set up out here in the 
desired* But forget it, the 
-ed at an old farmhouse, and 
sipping tea in front of a 
with eight stretching bodie 
purring, pissing, cats. I 
would be*offbeat\ but I’d j 
if r should've stayed 
told me. 

I have come to meet 
up with other peoples misco 
storyp* and self-invented f 
few of my own. 

"Our songs are a means to an end 







That bfcing the case, these ends store 

worthy of time than do those means, the 

run-of-the-mill songs, shows, and studio 
techniques of most other 'rockbands* pro¬ 
duct shoving interviews. At last, if on¬ 
ly for the change I *m reasonably content 
with this role of inquisitor. It seems 
that this really may be a different, real, 
and not just another, image. 

The interview space is relaxed, more like 
the atmosphere of the local pub than that 
doom-laden, stern, urgent atmosphere of 
the Hansa Bunker that I had half-expected. 

I'm put as ease by 'the patience and .wiaihrhthci.vl 
of the replies to my boring initial questions 
as our minds slot into gear for the day ahea 
and I'm suprised at the frequent pauses for 
thought that preceeds many of them. I had e 
ted the groups overall dogma to make them ha 
their answers ready off pat, but I was glad 
to see this wasn't the case here. The 
answers to several questions came after 
disagreements and discussions betwe 
individuals in the band. 

Some facts emerge from amoung 
the myths. 

The bands home is, for want 
of a better word, a commune. 

Tenant Penny Rimbaud flung 
open its door to 
all-coders in 


but unlike most of the 
hippy houses of that pe¬ 
riod, there were no class, 
political, or religious 
doctrines imposed on its 
members. Everything was 
t fluid, ideas were excha¬ 
nged and updated, 
o lines were drawn, 
present inhabitants of the house 
make up Crass, the public front of ten 
private people, mutually shared as a 
group, until they individually move out, 
or on. This ramshakle formation means 
Crass* membership is unusually diverse, 
with an age difference of^about 15 years 
(approximatlyefrom 20 to 35) and with back¬ 
grounds ranging from "very priveledged" to 
"very underpriveledged". 

Not suprisingly, daking into account these facts 
some of the people in the group have connections 
with the aforementioned hippy scene. Connections 
which they've taken some stick for, but remain 
unashamed of. 

"It depends on your view of'a hippy'. If you 
think of a hippy as a person who wants to make 
a better life, then surely that's o.k." 

The obvious parallels between the hippy and 
punk movements are made apparent and developed. 
Crass, great monochromatic hope of many hard¬ 
core punks think that an action-replay of the 
destruction of the hippy movement as 
is being lived out by punk today. B 
hippy ideals were watered-down by the 
bandwagon-jumpers, and the drugs, it' 
that they were basically o.k., just 

the much permutated ethic of punkdom. (Now burying itself alive on the pavemen 
the Electric Ballroom.) Just stop dancing and take a look at some of the born- 
Sid V clones stumbling and mumbling their bootboy bullshit in the name of 
take the point. Crass see themselves as something of a counter-acting force, 
down a whole new set of values for these would-be Chelsea hoteliers to take a 
An alternative punk image to the 'good idea at the time', 'live fast,blah bl 
ructions of, say, The Heartbreakers and The Pistols circa 'Like A Mutha Fucke 
•Seventeen' (American-ised bands have always tried too hard to pretend to bre 
Hippy or Punk. Dope or Tuniol. Inactivity equals Inactivity equals 'blind ac 
of anything that's served up with your T.V.Dinner. 

Crass are also anti-'street credibility', one of the reasons for this may be 
that they hardly posses any, but that really isn't the poipt. They cannot s 
poaotive, inspiring movement should be carved-up by the whims of a trendy y 
scribe wh<5es shaky aim seems all-to-often to be to follow fashion, pay the 
In the spaces between hhe adverts in his employers paper, and to promote his 
often at the cost of the band he is reviewing. I personally can see the dil 
writer on one of the big papers (check out the 'mercenaries' Parsons & Burchil 





b 



Action 

Adventure 

Assault Ship 

AS 12 Missiles 

Athletics 

Ambition 

Authority 


West Indies 
Wrens 
The Wdrld 




U;'which sometime, 


nnd does roaming. 

in issue 1) who must sometimes ask 
himself ’why?’ as he trudges off to 
the next gig or interview with a 
band he probably dos'n't give a shit 
about. 

"We had one writer on the phone for 
weeks trying to get an interview. 

He admitted he knew nothing about us 
and hadn't even seen us live, but he 
had seen a lot of people walking 
around with our name on their backs 
so he thought he'd like to get us 
before things got any bigger. After 
a lot of thought we decided we didn't 
want to do an interview, so the next 
week he slagged off our record in his 
paper." 

Even so. Crass are reluctant to cry 
'hypocrite', preffering to be judged 
on their own actions rather than be 
faiorably compared against the acti¬ 
ons of others. Of course there is 
an element of hypocrasy involved when 
a writer ccitisizes a band for being 
sexist from within the safe, well 
paid column inches of a paper that 
relics heavily on advertising, often 
of a sexist nature, for its revenue, 
and that writers wages. A fact that 
is sometimes convieniently overlooked 
in the transient world of the rock 
weekly ( nobody remembers what you 
wrote last week anyway). But for 
bands W point this out one week, and 
to appear in a paper the next ( I 
could cite two examples of this mysel 
-f) is surely a case for the glazier. 
"We won't do interviews with J ' 
papers because we 
cile ourselves to v„ 
be participating in 
generally goes compl 
what we're trying to 
Crass have refused c 
on these grounds, pr 

out the lands'- 

-erviews to ft_ T 

(though not in thi 

editorial control. 2 _ __ 


I > 

with the rockpress is not the only example 
of the bands reaction to the industrial 
side of things. 

In 1978, Wedge Music, a large publishing 
company offered the band a £25,000 contract. 
"The guy was quite straight with us, he 
wanted to market us as the next big revolu¬ 
tionary thing. I can imagine the temptation 
that would be to a group of hungry 17 year 
old kids. It makes you realise how these 
things happen. He soon realised it wasn't 
on with us though." - They promptly turned 
it down;. 

The Crass logo is, however, a very marnet- 
able thing. Like 'Biro', 'Coke', or even 
'Blondie', it's an instant stamp of recog¬ 
nition, unforgettable. I can't help but 
wonder if the use of such a tactic is at all 
incongreous with the groups ideology. 

"I don't see why. It's just a symbol that 
people can identify as meaning us." It's 
But,.symbols are free to be misinterprited. 

The symbol .looks like a cross between the 
Union Jack, the Swasticka 
"Yeah, we're aware that people may get the 
wrong idea. We're making our badges and 
things more self-explanatory now." 

A white dove over^the logo, a broken gun 
above the International Anarchy sign, I guess 
people can no longer think of them as militar 
-y symbols. 

The groups public image is uniformed thoug 
gh, and stark, ironically almost mohastic. 

It is not just a contrived stance though. 
Crass' public face does reflect the memebers 
and their lifestyle. Thr- 

semi rural^jci stance togetp^?, jand asyHjjt§P-d , 

im 
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- j ”“.ng else in this house we share." 







audiences- society’s - MINE? 

"So, the image is'reality, a rare 
commodity in rock'n’roll (for some 
reason)* and a hard thing to believe 
in once found* It's pathetically 
true that the life of a young, maybe 
impressionable rock fan must be 
repeatedly drenched in broken dreams. 
O.k., you can call people suckers 
for latching onto ideals and bands 
and expecting something to come of 
il&ea, but it will still happen, 
however many times people are assured 
*it's only a game', they'll still 
cock it up and go and BELIEVE in it. 

The people in Crass have believed 
too, Patti Smith, Joe Struraraer, 
even Jimmy Pursey. Each have had 
their hope6 dashed and raised, and 
dashed again. They know what it's 
like, and because of this they seem 
to hav< an incredible sense of 
respon ibility towards their fans. 

Even d i to the lyricsl content of 
their songs, a sensetive area. 

"It's like what you said about the 
symbols. We've got to be careful 
what we say. We're reluctant to 
stray into the area when we start 
giving people orders. Like, I'm 
a vegetarian, but I wouldn't dream 
of telling other people to stop eating 
meat. Living in this enviroment suits 
u@, but it may not suit everybody." 
"We're constantly worried about going 
over the top, and we're very careful. 
There's no big stratergy though, we just 
take things as they come alongi> # We may 
have ideas which we're not sure about, 
so we try them out, and judge by the 
reactions if they're working or not." 

"I do think though, that sometimes we'd 
'like to be able to stretch things as 
far as, say, Throbbing Gristle do, but 
I don't think it'd work, because the 
things they do are designed for their 
particular audience, the things we do 
are designed for ours, which we are 
familiar with. Some people still get 
the wrong idea though." 


They cite examples, like the kids 
who write in asking the band to 
form a 'Crass Army'. 

"We write back and tell them. We 
don't need that. We're already 
living in a state of anarchy. 

Anarchy is inside your head, just 
an individual way of relating to 
the world around you. We don't 
want, or need, any revolution to 
reach that point." 

Anarchy is a loose, slippery word. 
Obviously differently defined by 
everybody who uses it, it can 
easily be used to conjour up images 
of bearded, bomb-throwing lunatics, 
and it all too often is. 

"I don't be^r with all this 
'syndicated Anarchy' shit. Socialists 
claiming to be anarchists, staging 
a revolution, imposing a state of 
supposedly transitional socialism 
before 'total communism'. It's 
never worked and I don't want it. 

It's a load of crap. Anarchy is 
thinking for yourself. I tell you 
what, anarchy is going to France in 
a rowing boat and avoiding customs, 
instead of using the ferry. Y'know, 
it's entirely up to the individual 
how far they want to take the game. 

We don't want any revolution. V/e 
just want to live our lives the way 
we want to." 

- No big deal. But, on the. mechanical 
side, how do Crass think they'll be 
able to keep any personal control 
over events now that their name is 
finnally beginning to spread in a 
big way. 

"We've taken it upon ourselves to 
do so. Rather than let things get 
out of hand, we'll keep it small. 

We still play small halls, we 
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answered 400 letters yesterday, each 
one. Some just want badges and inf¬ 
ormation, some want long letters. We 
get letters from people who have nev 
-er written a letter before in their 
lives, fuck, you've got to have time 
for that." 

"We’ll find the time, and we’ll find 
a way around each new problem as it 
presents itself.". 

A look at the clock and a tick in 
the box marked ’Responsibility*. Not 
always important in rock groups, but 
gratifying to see here. Crass really 
do seem to care about these things. 

The band are their own promoters, 
putting on gigs around the country 
without any help from managers or 
promoters or agencies of any kind. 

They arrange gigs with the help of 
their fans in each given area, who 
write asking the band to perform in 
their town-, and supply a list of 
likely local venues. Ticket prices 
are levelled off by the band, usually 
at a quid. Most gigs being ticket 
only, to avoid dissapointments, casual 
trouble-makers (only serious trouble 
makers, please) and the sardine 
syndrome that fucks up many a promis¬ 
ing gig. A large bulk of the bands 


"It’s a shame. We used to get a lot of 
skins at gigs who really liked us, we 
used to talk to them, we didn’t mind 
them being there at all, apart from a 
few Seige Heilers who we used to ignore 
anyway. Then the SWP heavies got word of 
it, THEY were the ones who came tooled up 
with bottles and things to get the Skins. 

We want nothing to do with anybody who 
comes to a gig for violence. We won’t be 
used to further anyones political aims, 
left or right." 

"We’ve only had to employ security at one 
gig, and even then we had a friend of ours 
with every security man, telling him what 
to do and what not to do. It’s 
but we want to make our gigs safe places 
to come to, and if there is trouble that 
we’re not equipped for then thats what 
we’ll do." 

f, I’d just advise people to be careful and 
use their common sense." 

"If I was constantly getting attacked for 
wearing a Crass badge, I’d take it off." 
"It’s stupid to tell people to defend 
themselves physically, when many people 
just aren’t capable of doing so." 

-It’s back to that question of responsib¬ 
ility again. 

"Yeah. 


S! 8 the e iJk? efitS ’ f ° r VenUe6> fanzineS ’ w»'d"b. throwing^many^peopl 


AND pacifism* they are secure in the 
knowledge that there is no contradiction. 
Their slogan, "Anarchy* Peace, & Freedom" 
is a valid one, when the individual 
realises what is meant by it, discarding 
the media-concieved notion of (ulp) 
’Anarchy’, the hippy b.o.f. images of 
’Peace’ and the ’come-the-revolution’ 
style striving for ’Freedom’ en masse. 
It’s simple, unromantic, and personally 
viable, when, as they say, it’s prac¬ 
tised by the individual taking every 
situation as it comes, and acting.on a 
personal decision, rather than an 
accepted direction. It’s also basically 
what rock’n’roll has been saying for 
years, only this time, as Patrick 
Fitzgerald said - ’It’s for real’. 

Apart from being a performing, record¬ 
ing rock band, Crass produce their own 
magazine, ’Inter-National Anthem’, 
unfortunate which finds its way onto the streets 
about as often as Crass 
feel the need for it. It serves to 
keep people in touch with the group. 

It’s an organ that offers them'total 
editorial control, and gives them 
space to relay news and expand on the 
ideas they present in their songs, in 
a totally free, un-diluted form, 
ihey also mak^ films, which are shown 
at Pigs and which they hope to show 
in assorted situations on their own. 

These films arYft just gimmicky decoration 
they also serve a purpose. 

- You do that song about the bomb, and 
everybody’s pogoing away and having 
fun, sort of at the expense of the 
ooor cunts who the bomb landed on. 

And however valid your reasons, surely 
this pogoing mass is 


'hanks largely to a particularly violent, 
luch-publicised gig at the Conway Hall 
ast year, Crass gigs have a reputation 
»f violence. I can only say f the three 
imes I’ve seen this band, I’ve never 
ad, or seen any trouble at all. That's 
r ith using the bus and tube to and from 
;igs. It’s unfortunate that hardly a 
rase gig can be schedualed without 
umors of trashing gangs of BM skins 
,nd assorted other invasions. 


If we, as a band, said 'firht back 
throwing many people into very nowfirf 'i 1 
damaging situations. Violence offers no 
answers. Each situation is uniaue. 

I was getting beaten up then I'd try 


If 
and 

defend myself, but for me to say to some 
body else that they should do that is 

stupid. Decisions like that are personal, it^n their*face, 


spur-of-the-moment ones." 

Crass are pacifists. Passivism is a 


w very 

powerful image, at a safe distance. 
Isn't that a bit sick? . • 

"I'd sav it. 's far more sick for 
people to dror, bombs bn other neople." 
- But surely oeople already know 
that. 

"Put people tend to ignore it. They 
don't talk about it, they 

it. 'Bomb 
it'6 not>- 


subject anymore, nerhans 
think about it or talk ab 

. . . t ,, hearing that, instead of 

sticky, gluey word. Like the word 'anarch it's there." 
it can cause problems. Crass bv-nass this "* hen v/e ato P th «? »usic in 
problem with a simple explantation. seconds^corit'Tth^oniy 

f ’Passivism never meant being passive. 

It's just a general term meaning don't look 
for answers to your problems in violence. 

Don't start anything." 

Despite peoples attempts to nin Crass down 
with the literal contradictions of Anarchy 
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to look at, it’s incredible. Everybody 
does stop and watch it, it brings *em 
back down to Earth, and I'm sure they 
DO think about it." 

"As I said before, we take things as 
they come, The first, time we did 
that song and suddenly stopped for the 
film, we didn't know what was going to 
happen. We thought we might be taking 
it too far. But it worked, everyone 

cut 


was sort of stunned, you could have 
the atmosphere with a knife." 

The next time I saw Crass perform I 
did a glancing survey. Amid all the 
shuddering, screaming, bleeping noise 
and energy, all systems cut. No light, 

No motion, and No sound. Everyones 
feet are rooted to the spot and all 
eyes are almost forced to watch The 
explosion, and the skingraft and the 
faces. No, it isn't some cheap theat¬ 
rical put-on, and it certainly isn't 
very much fun. It's the kind of moment 
performance artists would be proud to 
achieve, a moment when everyone in the 
room seems to be thinking the same thing. 
It's uncomfortable, angry, helpless and 
ultimatly pathetic. It shows the great 
power of the performer when he has some¬ 
thing to perform. It could be sinister, 
but somehow isn't, as the experience seems 
to be mutual rather than a one-sided 
audience/performer situation. It did, 
admit, bring a lump to my throat, and 
wether that's a wet liberals gag of gu 
or a lump of concern and compassion is 
important now. The fact is it was the 
and it did make me think, just for a 
little while. 

Crass attack you, aurally and visuall 
They accuse and abuse you, and me, and 
ebery other.individual that forms a 
fraction of society. They attack reli 
law, the work ethic, the media, and al 
steryotypes that they impose and almos 
everybody accepts wi thout question. 

- The Ad mans dream world, inhabited b 
macho, insensitive 1 , violent, guilty 
and fl^^Pfpr^iedtv^Hp.d-bearinr, c'Jri> 

passive, innoee 
y hair). Trad: 
are passed. Cr 
not in any holic 
ealise that ^ust 
up and sing about 
any better th 
mass that may 
but in an equ 


They just pose questions, and never 

claim to have the answers. Those 
are left to the individual. They 
attckk and question in order to 
encourage the possibility of re¬ 
jection. That individuals right to 
reject indoctrination, to question 
the truth of what he reads in print, 
what he is told from birth. Crass 
see the reasoned rejection of these 


values as a collosal step in some- 
ones life, a stripping-down process 

of discovery and awareness. Like 
Kerouac and Zen, it's Punk on Hope. 

Besides money, it's always been 
rock'n'rolls biggest driving force 
over the years. The disatisfaction, 
the seeking, and the alienation that 
it brings. That's why Crass are in 
rock'n'roll, it's the only viable 
medium going, and it's fun too. 

Crass want people to have fun, some¬ 
thing that shouldn't be forgotten 
amoung all the wording. Crass gigs ' 
can be fun, so can their music. 

Amid all the anger and noise, there 
is a thin wry line of humour, a fact 
that I think may be off-puttingly 
underplayed by both obsevers and the 
band themselves. 


aniac 


woman 


are 


do 


Some of Crass* songs are awful. 
Boring '76 style dirges that seem to 
attack anything that rhymes, a waste 
of vinyl and precious time. Others 
are nothing short of wonderful. Ima¬ 
ginative, precise, biting punk. 

There'll always be a place for it if 
it's any good.- The hissing radios 
and shuddering trains developing a 
disco beat from station to station, 
smeared down as a backing track for 
scathing shafts of metal guitar and 
wild searing vocals. Unrelenting 
steps of energy driven on by distant 
machine-gun bursts of drumming.- It's 
great music, finely executed. The 
last album •Stations of the Crass’ 
was recorded live in a day at a 
London studio. Three sides of rela¬ 
tively new material and one side a 
gig including some older numbers 
like 'Banned from the Roxy* and the 
aforementioned '30MB*. Released 


totally indipendantly on their own 
label, retailing at C3.00. They 
manage this cost by using cheap 
sympathetic pressers, printers, and 
studios, and doing the artwork and 
packing, and some of the distribut¬ 
ion themselves. They formed the 

label after the (amicable) split with 
Small bonder, when they realsied Pete 
Stennet didn't want to expand his 
activities at the same pace-as Crass, 
faking their cow (the royalties payment 
from Small Wonder) and Femme Fatale Honey 
Sane ( a.k.a. Donna) with them, they 
released their banned 'Christs Reality 
ftsylum• as a single, backed with 'Shaved 
Women' and sold it for 45p. Following this 
with Donnas ’Girl on the run* 45 and the 
album, which, so far, has sold upwards of 
30,000 copies. Crass records is now in a 
secure enough position to be able to 
release more low selling records by diverse 
unheard-of talents, (rumor has it that 
Brightons mad, omnipresent ounk Dick Damage 
may be next on the list) aswell as their ow] 
sucsessful product. Their new single is a 
double A sided collaboration with 

neighboring Poison Girls, with The Goils 
doing their 'Persons Unknown' number on one 
side and Crass contributing what, in my min< 
is their best vinyl thrash yet, 'Bloddy 
Revolutions'. Having had only one acetate 
listen, I can'only recall it being a long, 
violent earthquake, that finds Crass on 
slightly new territory. It would surely 
chart if it was being released through a 
major label. 

The proceeds of the groups future records 
are being poured into The Anarchist Centre 
scheme - a project that would provide a 
meeting place, rock venue, theatre, alternat 
ive cinema, bookshop, and perhaps nrinting 
facilities for young people in central. Londo 
Three years aro I had expected bands like Th 
Clash to be involved in ventures of this kin 
but now I see that they're just too busy. 
Crass are making time and getting on with it 
in relative obscurity, and it's about now 
that I actually realise what all the fuss 
has been about. 

The Centre idea has nrompted some serious 
soul-searching within the band. Do thev 
start increasing prices to provide more mone 

do they keen prices low, and give less to 
the Centre? 

'We had to think long and hard about th# 
price of the new single, we could charge 90p 
for it, which would mean it would get into 
the charts. Cr we could charre 50p for it, 
Which would mean it making less money and 
not being eligable for the charts. This is 
because Ike shops, H*V or whoever, won’t tak< 
smiles under the normal price of £5p to >V|, 
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because it means they can't take their 
40p cut or whatever. It also means the 
record isn't classed as a single if it's 
below that price* so therefore isn't 
eligable for the singles charts. So 
we had to make the choice. Lots of 
money for the Centre and the single in 
the charts* 'c<^s we knoMpT^ * ' 

Or, less money jjf or the Centre an<j 
people who buy l>ur rfcWds 
for a realistic price of $0 

After a lot of thought, we 
put it out at around 50 p£ 
just can't justify rele^j 
st 90p, the profeit marj^ 
lous* and it would also me 
ords would be making a nic 
for the HMVs of this world. 

This is not just a hollow ge3^^^| 

The climate is right just 
big Crass single, 'R evolut ^M^^^B 
the bill, and t£e bdnd may be past 
'«p the chance of a of money. 

Bnt as I talk* thejflHre and sore cot 
vineed I become that Crass 
sly soseerned with r|ifpcting 
al values, both wlrnx^^n^music 
ustry and in the ba gger world outside, 
aad they r««lii«, jhMi^i 
last hew diff iculv*Th»\illwd(wi>^ L/ 

erigional values may be. 
has we first did 'Asylum' on the 
tX session* and we heard it played 
ia the studio, we seriously won- 
if we were doing the right thing, 
so powerful the gut reaction was 
'forget it'." 



TO 



"I was really scared* I thought a thun¬ 
der bolt would come down on us after 
that. Of course it can be difficult to 
overcome your in-built values and do 
what you want to do." 

^^uj|^^^Reality Asylum' demmands and 
attracts attention. An initially rep¬ 
ulsive JHAerly thought-provoking* 
tt^ck ojWirietianity and all its 
t has enevitably caused 
rQbJLeiBS. It was absent from the 

a 

'Feeding of the 5,000' l.p. when workers 
it thenreasing plant refused to put it 
Ln |.he d-* se - the ensuing silence of the 
_ blank vinyl space was listed as "Free 
Speech"- more recently* due to a compla¬ 
int by a member of the public, Crass 
have been threatened with a court case 
>.ecause of the song* After a police 
ivest^jfrMmn "two coppers coming 'round 
tea'nSSy s in the hands of the Dire- 
.ic protections whether or 
.1 bedbairged with blasphemy* 

Ly ambiguous law that makes ^ff 
! E TO OFFEND the religious ■ 
beliefiTW^the majority of the populatQfr. 
JPha only, real defense is to prove that — 
Ke\ afu4iiy °f people have not -been ^ 
offended. ^ 

"If we are taken tb court, it should blr 
a^very interesting case indeed.'^ 

Although it is,frankly,unlikely , if 

group are prosectuted it will be the v* 
first time a case of this nature has <■ 

been brought to court since the infamoinr 
Gay News trial of '?6, It also promisf^T 
media coverage on the scale of the ~ 

J Persons Unknown trial, but this might ^ 

5 not prove to be free publicity. -The ^ 

1 maximum sentance for blasphemy is life 
imprisonment. . 

- What happens if you areput inside, fw* 
this, or anything else? </* 

"I know this sounds blase, but I don'tyj 
think it would be the end of the world^^ 
After all, we're all living in variuos^ 

- prisons now, physical and mental. ThelT 
restrictions are less and the cages arr 
larger, but they still exist. I still 
wouldn't like it though, I don't see 
myself as a martyr or anything." 

The time has passed, I check out th^» 
massive collection of books (Political^ 
Sci-Fi, D.i.y.) and the houses' functTo* 
ning little art studio, and take my l-' ■ v- 
leave. On the arduous tube journey back 
into town, I experience the same come¬ 
down that, i eet when I come out of 

watching a good notie. I'm soon brou¬ 
ght back to Earth by the rows of masks 
and newspapex's and patent leather sh¬ 
oes, before the dull thud of Home. 

Only that wasn't a film out there, it 
was real. Anarchy in action. Thriving, 

lively, peaceful, and reasonably contented 












to d© with m©„ and you, 
k* roll '• I've seen people 
it fro* within the austy, 

1*0 fc ■»«®E world of picture-book 

fhft&o I'we seen bands with 
b o r rowed sybal* try to 'change' things 
inside this ewer frag*enting 
Ntlternative' fa*ily, only to see their 
it hopes and nanes lose fashion on 
te Grow# walls* Crass seem to be 
ta fro* a different plane - right 
heart of th® natter - taking 
Fltfr tins and tackling things on a 
itpliotiot day to day basis* 

^Kl0 to the part when you are supposed 
fco he pottod on the head and pointed in 
hho right direction. Veil bugger it, 

$|M» iO O M ti i pads can stay loose. Tie ywr 
Upo h00%e buy your own layer* I will say 
Ippwthiug thought I will go over the top 
OOt l Oi Ol t *yself with one, negative 
‘ jj y©Ut to©t are looking for 

els o s - if you, a s I, l i k e 





Ipitil* jTin 1 - Basic* If you* as so BaOy 
'" iLj build your gleaning record collect 
OPS with your 'concience'- which 
gj» lidhod with a rookscribes concience 
O particular bands concience (whoever 


is this months pop group), then banish 
your caring, uncaring, aware, blinkered, 
well-meaning, meaningless product to the 
dusty reaches of the pile, and bring 
Crass into your life. And I say this as 
an admirer of many (in this case) comp- 
arible, highly listenable agitprop, 
moptopped combos, and a less confused 
vinyl junkie. 

Am I being too impressionable? Am I 
being eletist and incomprehensible? Or 
do you understand and believe me when I 
clatter - It's 1980 - The train is mo-*i* 
Time will tell - But I (think) I know ^ 

"Left wing violence, right wing vi 
all seems much the same 
Bully boys out fighting 
it's just the same old game 
boring fucking politics 
that'll get us all shot 
left wing - right wing 
you can stuff the lot 
Keep your petty prejudice, 

I don't see the point, 

ANARCHY AND FREEDOM 18 VWAT 1 








202,KENSINGTON PARK ROAD LONDON Wll. 


OUTLET 18 (Beatles,Deep Freeze Mice,4 A.D.,) 35p 

INSTRUMENTAL REVIEW 1 (Booker T & M.G's,Surf music) 35p 

BRASSLIP (Raincoats,Kleenex,Poison Girls,Aupairs) 30p 

LET'S BE ADULT ABOUT THIS (Swell Maps,Atoms,monochromeset) 25p 

ADVENTURE 1 (Slits,Def Leppard) 19p 

HORRORSHOW 1 (Monte Cazzazza,Flak,XCells) 20p 

VAGUE 3 (Raincoats,Ramones,Clash) 20p 

ALTERNATIVE SOUNDS 14(AthleticoSpizz,Photos,Column88) 30p 

VOICE OF BUDDHA2 (Big Maz,Ants,Jam) 15p 

N M X 13 (Comsat angels,DeTian,Siren,Coridoor) 35p 

PRINTED NOISES 4 (Fall,ScrittiPolitti,Ludus,Gang4) 20p 

INTERNATIONAL ANTHEM Vol.lNo.3 a nihilist newspaper 30p 

SHAKE 7 (Speedball,Chords,Long Tall Shorty) 15p 

MAKING TIME 5(Purple Hearts,Aupairs,The Beat) 20p 

CITY FUN All you want to knowaboutManchesterlOp 

PIG POCKET PAPER 12 (Motown,Bags,Beach boys,JOHN LENNON) 55p 

SHB00M 1(Shake Josef K,Cure,Scars,spizz) 35p 

CLEissue 3A (Cleveland magazine,Ex Blank Ex,Throbbing Gristle,Red Crayola, 
Bizarros,Chrome,Electric. Eels,Urban Sax,Mirrors.Pagans_) £1 


POST AND PACKING_l-15p,2-3 25p,4-5 35p,6-8 50p,9-10 60p,ll and over £1 

£1 maximum post in ENgland. EUROPE.l-35p,2-4 65p,5-10 £1.25,11-25 £2.15 

U.S.A ...surface same rates as to Europe.Airmail + l-90p,2-£l.50,3-4 £2,5-10 
£3.30. PLEASE PUT ALTERNATIVES WHERE POSSIBLE. 
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